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                             Pine Eyes

Based on the L'Avventure di Pinocchio by Carlo Collodi

Translated and adapted from the Italian by Martin Bresnick

Music by Martin Bresnick • Performed by Zeitgeist
Commissioned by The Walker Art Center, Timothy Beyer, Andrew Rindfleisch, members of the Zeitgeist Commissioning Collective and the National Endowment for the Arts

Pine Eyes, based on 19th century Italian author Carlo Collodi’s The Adventures of Pinocchio, combines evocative music, vivid imagery, and narration to create a fantastic tale of transformation and discovery with plenty of the bewitchment, treachery, adventure, and heroism so crucial to a good fairy tale. Delving deeper into Martin Bresnick and Puppetsweat’s treatment of the tale, it is also an exploration of human nature—our capacity for deceit and selfishness as well as our capacity for altruism and unconditional love.  Reflecting on Pine Eyes, one is struck by how endless is the process of “becoming” and how, whether we be children, parents, neighbors, or nations, our most cruel faults and ridiculous foibles are inseparable from our most noble moments and highest achievements.   

Pine Eyes is part of Martin Bresnick’s body of work, Opere della Musica Povera or Works of a Poor Music.  Begun in 1991, these compositions explore themes of poverty, extremity, and loss.  Musically and visually, this concern manifests itself in all three artists’ determination to use limited visual and musical resource to create work of gorgeous simplicity, great depth and captivating immediacy.  The special character of Pinocchio’s story—that of a poor wooden puppet who through a series of vivid adventures comes to learn and later embody what it means to be human—plus the mixture of narration, music, and film makes Pine Eyes a highly engaging work for audiences of all ages.
Pine Eyes is a concert-length production of roughly 80 minutes in length.  In addition to the performance, the performing artists involved are available individually or collectively to conduct master classes, teach composition, coach chamber music, or present performance/discussions on various topics for students or other audience members. 

Martin Bresnick's compositions, from opera, chamber and symphonic music to film scores and computer music, are performed throughout the world. Bresnick delights in reconciling the seemingly irreconcilable, bringing together repetitive gestures derived from minimalism with a harmonic palette that encompasses both highly chromatic sounds and more open, consonant harmonies and a raw power reminiscent of rock. At times his musical ideas spring from hardscrabble sources, often with a very real political import. But his compositions never descend into agitprop; one gains their meaning by the way the music itself unfolds, and always on its own terms.
Besides having received many prizes and commissions, the first Charles Ives Living Award from the American Academy of Arts and Letters, The Rome Prize, The Berlin Prize, a Guggenheim Fellowship, and a Koussevitzky Commission, among many others, Martin Bresnick is also recognized as an influential teacher of composition. Students from every part of the globe and of virtually every musical inclination have been inspired by his critical encouragement.

Martin Bresnick's compositions are published by Carl Fischer Music Publishers, New York; Bote & Bock, Berlin; CommonMuse Music Publishers, New Haven; and have been recorded by Cantaloupe Records, New World Records, Albany Records, Bridge Records, Composers Recordings Incorporated, Centaur, Starkland Records and Artifact Music.
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